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Authors and readers are encouraged to send copies
and bibliographic references on: J.R .R . T olkien —
W ay n e G. H am m o n d , 30 T a lco tt R oad,
Williamstown, MA 01267; C.S. L ew is and C harles
W illiam s — Dr. J.R. Christopher, English Department,
Tarleton State University, Stephenville, TX 76402.
Bamfield, Marie. "More Celtic Influences: Numenor
and the Second Age." M allorn 29 (1992): 6-13. [Tolkien]
The mythology Tolkien invented was first to be "purely
Anglo-Saxon and to extol the origins of the English inhab
itants of Britain at the expense of their Celtic neighbours."
But Tolkien was smitten by the essentially Irish vision of a
fair im mortal race and their Otherworld paradise in the
West, and at last expanded the range of his inspiration (p.
8). N um enor evokes not only Atlantis but also Celtic myth:
the sunken land of Lyonesse (cf. Westernesse) and the del
uge sent by God in the Breton legend o f Is. The motif of the
Land of Gift may have com e from the myth of the goddess
Eriu ceding Ireland to the mortal M ilesians. The culture of
N um enor shows little Celtic influence except the custom
that the king should abdicate and surrender his life before
senility (p. 8), and is "m ore akin to Athens or Luxor than
to Uppsala or Tara" (p. 12). However, the division of the
island as described in Unfinished Tales appears to be based
on ancient Ireland and Wales.
The presort article follows on the authors Celtic Influences on
the History of the First Age, Mallorn 28 (1991): 2-6.
[WGH]

B eare, R h o n a. "T h e B arro w -W ig h t."

Ravenhill

7.6/C hronicles o f the Restoration 15.2 (Mar. 1992): 7-10. [Tolkien]
Beare relates the barrow in which the hobbits were
captured by a wight in The Fellowship of the Ring to Arthur's
Stone, an ancient burial mound in Herefordshire. These
are sim ilar in structure, and each has a door facing east.
Beare also describes parallels between Tolkien's episode
and various vampire tales.
In another article in the same joint issue of Ravenhill/Chronicles of the Restoration, "It has been Melted," p. 10, Beare de
scribes an Anglo-Saxon spell for removing "elfshot" or super
natural darts in connection with the healing of Frodo's Nazgulwound in The Fellowship of the Ring, Book2.
[WGH]

Beversluis, John. "Surprised by Freud: A Critical
Appraisal of A. N. W ilson's Biography of C. S.
Lewis." Christianity and Literature 41:2 (Winter 1992), 179-195.

A good review essay, discussing the failings of
W ilson's C. S. Lewis: A Biography. Beversluis uses six exam
ples out of Lewis' life in w hich W ilson refuses to accept
Lewis' explanations and explains them in psychological
terms: "W ilson seldom justifies these oracular pronounce
ments [of Lewis' real motives]. But anyone who takes the
trouble to recast them in argum ent form will realize that
he is repeatedly guilty of the fallacy post hoc, ergo propter
hod' (186). "Confronted again and again with Lewis' own
testim ony, [Wilson] neither abandons nor m odifies his
claims; instead, he takes another plunge into Lewis'
psyche and surfaces clutching som e still deeper irrational
cause. He in fact seems prepared to say anything, however
ad hoc or im plausible, rather than acknowledge that Lewis'
reasons are genuine" (186). "[W ilson's] book is a textbook
example of what Robert Gittings [in The Nature of Biogra
phy] calls 'the biography of d enigation'" (190). Beversluis
also points to examples of W ilson's double standards in
judgements of Lewis' books (180), his lack of real research
(183), his om ission of any serious consideration o f Lewis'
essays rebutting psychological readings (184), but does
give one paragraph to some virtues in W ilson's book
(193). The present brief sum mary does not indicate ade
quately how Beversluis works from specific examples to
support his critique.
[JRC]

Bum s, Marjorie J. Echoes of William M orris's Ice
lan dic Jo u rn als in J.R.R. Tolkien. Studies in M edievalism
3.3 (Winter 1991): [3671-73.
Bums considers the possibility of a connection between
the Icelandic Journals by Morris and Tolkien's Middle-earth
tales, The Hobbit in particular. In the latter, "setting, character,
and incident are at times remarkably close to situations and
events Morris encountered on his 1871 Icelandic journey" (p.
[367]). Morris, like Bilbo, travelled by pony and through an
almost identical landscape; early on, he too met with wind
and rain and had to make do with no fire; and his arrival in
Waterdale parallels Bilbo's coming to Rivendell. Thereafter,
the two journeys are less precisely matched, but their simi
larities are striking enough to suggest an influence on Tol
kien. Bums especially notes "the barren, death-evoking
lands, those sandy, ash-strewn sections of Iceland that have
their Tolkienian counterparts in the Desolation of Smaug and
in Mordor's sullen wastes" (p. 372).
[WGH]

Chance, Jane. The L ord o f the R in gs: The M y th olog y
o f P ow er. New York: Twayne Publishers, 1992. xiv + 131 pp.
[Lewis 11,13,20; Williams 13]
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Chance's book begins with a chronology, a general intro
duction to Tolkien and his works, and an account of his
critical reception. These first chapters are incidental to
Chance's main text, however, and for the most part are
written superficially and from a distinctly American point of
view. Her argument proper begins with chapter four, in
which she compares Tolkien's use of power and knowledge
in The Lord of the Rings with the philosophy of Michel
Foucault. In the remainder o f her book she elaborates on this
aspect of Tolkien's work, analyzing also the growth of "po
litical abilities" in the hobbits and how language is used (by
Tolkien and by his characters) to manipulate and to affect
perception. Chance is interested too in the narrative patterns
of Tolkien's book, w hich she summarizes in a final chapter.
H er analyses, in terw oven throughout a book-by-book
reading of The Lord o f the Rings, unfortunately often seem
to be random thoughts strung together, and her arguments
are undercut by frequent errors: for exam ple, her use of
"The Birthday Party " rather than "A Long-expected
Party" as the title o f chapter 1 of Tolk ien's book; her
conclusion (p. 38), w ith no textual foundation, that Frodo's
father drowned because he drank excessively; her claim,
also unfounded, that Frodo was saved at the Ford of
Rivendell "b y G andalf the w izard, whose possession of
one of the Elven Rings is sufficient to fill the black horses
with m adness" (p. 44, giving Elrond no credit); her appli
cation (though the extension is not inappropriate) of the
phrase "D urin's B ane" to a desire for wealth as well as to
the Balrog o f M oria; and her description of Lothlorien as
seasonally changeless, w hich contradicts Tolkien's text.
Her bibliography also contains some m inor errors, and is
apparently a personal selection, om itting im portant works
such as Kocher's Master of Middle-earth and Shippey^ Road
to Middle-earth.
[WGH]

Day, David. T o lk ie n : T he Illu s tr a te d E n cyclopaedia.
New York: Macmillan, 1991. 280 pp.
D ay's new book is built on the foundation of his Tolkien
Bestiary published in 1979. The text of the earlier work is
here revised and rearranged w ithin a m ore ambitious
scheme. The Encyclopaedia is concerned not only with
"beasts, monsters, races, deities and flora" but also with
topography and biography. An account of the history of
Arda precedes alphabetically arranged entries in four sec
tions. The entries m ay b e com pared with those of Robert
Foster in his Complete Guide to Middle-earth but are gener
ally more extensive and do not individually have citations
to Tolkien's works, w hich here are given in an index of
sources. Day also provides several charts and maps. Some
of the illustrations in A Tolkien Bestiary are repeated in the
Encyclopaedia together with num erous new illustrations, in
color and black and white.
[WGH]

Fonstad, Karen Wynn. T he A tla s o f M iddle-earth.
Rev. ed. Boston: Houghton Mifflin, 1991. xiv + 210 pp.
A thorough revision of the essential Tolkien reference
work published in 1981, now incorporating information
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published in "T he H istory of M iddle-earth." The earlier
text has been enlarged, many of the maps have been al
tered, and new maps and diagram s have been added, e.g.
a cutaway view of the inn at Bree and m ore detailed
pictures of Minas Tirith. The added color im age on p. [137]
is mistakenly printed flopped left to right.
[WGH]

Hammond, Wayne G., with the assistance of Doug
las A. Anderson. J.R .R . T o lk ie n : A D escrip tiv e B ib 
liography. Winchester: St. Paul's Bibliographies, and New
Castle, Del.: Oak Knoll Books, 1992. xiv + 434 pp.
The first bibliography of the works of Tolkien to de
scribe first and subsequent editions descriptively, i.e. w ith
transcriptions of title pages, details o f printing and bind
ing, and the history of the w riting and publication o f the
works. The book is intended especially as a guide to works
by (not about) Tolkien for collectors and librarians, but
also serves the textual scholar and the student who wishes
to determ ine the most accurate edition o f a given work.
The bibliography is hierarchically divided into seven sec
tions, each with its ow n system of classification, deter
mined by type of material: books entirely by Tolkien;
books to w hich Tolkien contributed, or which he edited or
translated; his contributions to periodicals, except letters;
published letters and extracts from letters, in books, peri
odicals, and catalogues; Tolkien's art, in collections and on
calendars, cards, posters, etc.; m iscellanea, including inter
views and recordings; and translations of Tolkien's works.
The last five of these sections are prim arily checklists,
though w ith num erous annotations.
Also included are m any pages o f notes detailing textual
errors, corrections, and alterations in The Hobbit, The Lord
of the Rings, and other works; pertinent letters by and to
Tolkien, som e previously not published; a foreword by
Tolkien's form er publisher, Rayner U nw in; a chronology;
selected secondary bibliographies of general sources and
of works about translations of Tolkien; an extensive index;
and eight pages o f illustrations.
See also W ayne G. H am m ond, "R eflections on Tolkien
Bibliography," Mallorn 29 (1992): 39-40.
[WGH]

Hopkins, Lisa. "Endogam y and Exogam y in the
Works of T olkien." Mallorn 29 (1992): 15-16.
Tolkien w ent to considerable lengths to exclude the
necessity for incest in his creation stories. His Elves, M en,
and Valar are created in sufficient num bers to avoid the
need of interm arriage am ongst kin, unlike single-pair ac
counts of creation such as the story of Adam and Eve. Only
in the story of Turin and his sister/w ife N ienor, clearly
influenced by the legend of O edipus, does Tolkien intro
duce the subject, as the w orst fate M orgoth can inflict upon
the children of H urin to punish their father for his defiance.
That Tolkien om itted the possibility of incest from his
creation myth by design is supported by the im portance
in his works of m arkedly exogam ous (as opposed to endogam ous) marriages: Thingol, an Elf, and Melian, a Maia;
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the Elven wom en Luthien, Idril Celebrindal, and Arwen,
and the mortal Men Beren, Tuor, and Aragorn; and the
parents of Bilbo Baggins, a union of Baggins stolidity and
Took eccentricity. "T he exogamous marriage in Tolkien's
works enjoys a special status, a power to bridge divides,
and [to] generate love that can transcend death," and the
children of such a marriage are "special, fated, and en
dowed with m ore than ordinary portions of beauty, cour
age and luck" (p. 16).
[WGH]

In klin gs-Jahrbu cli fiir L iteratu re und sth e tik 10. LGdenscheid: H.-W. Stier, 1992. [Tolkien, Williams]
Papers from Des Internationalen Tolkien-Symposions
zu Aachen, January 1992, edited by Gisbert Kranz. Its
contents include: G isbert Kranz, 'Tolkien und sein Sohn
M ichael" ("Tolkien and His Son Michael"); Charlotte
Spivack, Tolkien's "Im ages of Evil; David Llewellyn
Dodds, Magic in the Myths of J.R.R. Tolkien and Charles
W illiam s"; Renee Vink, "Tolkien und Dorothy L. Sayers";
Peter Russell, "Tolkien and the Im agination"; Lisa Hop
kins, "Bilbo Baggins as a Burglar; Hanspeter Bauer, Anmerkungen zu Tolkiens W ortschatz" ("Some Notes on
Tolkien's Vocabulary"); Verlyn Flieger, "Time and Dream
in The Lost Road and The Lord of the Rings"; Alex Lewis,
"Borom ir's Journey"; Nathalie Kotowski, "Frodo, Sam and
Aragorn in the Light of C.G. Jung"; Janeen Webb, "The
Quests for M iddle-earth"; Alexandre Olive Daem,
"Gedanken iiber die stille beim Lesen: Die kiinstlichen
Schriften in Tolkiens 'H errn der Ringe': Versuch einer
Beschreibung"; Joanna Kokot," Cultural Functions Moti
vating Art: Poems and Their Contexts in The Lord of the
Rings"; Anne Kuschnik, "Z u r Neuiibersetzung Zweier
Tolkien-gedichte"; G iv e Tolley, "Tolkien's T ssay on
Man': A Look at Mythopoeic'; Dieter Petzold, Zwolf "Jahre
Tolkien-Rezeption in Deutschland, 1980-1991" ("Twelve
Years of Tolkien Reception in Germany”); Marlene Marie
McKinley, "Tolkien's Influence in America"; Hans-Jorg
Modlmayr, "Fantasy Makes Strange Bedfellows: Mein
Besuch bei Tolkien und die Folgen"; Gisbert Kranz, "Tol
kien und den Inklings auf der Spur: Literarische
Gesellschaften und ihre Zeitschriften "
[WGH]

Kamenkovich, Maria. The Secret War and the End
of the First Age: Tolkien in the (Former) U.S.S.R.
Mallorn 29 (1992): 33-38.
The author, a Russian translator of Tolkien's works,
gives a first-hand account of Tolkien fandom in the former
Soviet Union. Before 1982 only The Hobbit and "Leaf by
N iggle" were available in Russian, and these translations
were shortened and changed to please the government
censor. W ell-w orn copies of The Lord of the Rings were
secretly passed from reader to reader. Through his books
Tolkien became an apostle for Christianity in an officially
atheistic society, and his writings were associated with the
Orthodox Church. The Lord of the Rings was "proof of the
power and the conclusive force of Christian grace, which
changes all things.... It has shown us that Christianity is
not just the sullen black robe of a monk, but creativity and
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freedom . . ." (p. 35). The first (abridged and imperfect)
Russian translation of The Fellowship of the Ring appeared
in 1982 and became popular. The governm ent forbade
publication of the other two volum es, perhaps out of fear
of "the growth of the sense of inner freedom in the hearts
of the slaves of M ordor" (p.36). Underground translations,
seldom of good quality, circulated in typescript.
Kamenkovich notes that additional materials for Tolkien
studies were not available, which made it hard even for a
great translator to make an adequate text. The lack of
knowledge of Tolkien's life and views led to attacks on him
as a Freemason, as a disciple of Hindu teachers, etc. After
perestroika there are now many free publishers who are
attracted to Tolkien because of his popularity. This has led
to numerous different translations in print or in process,
in the end perhaps nearly ten of The Lord of the Rings, but
produced quickly, without sufficient quality.
Kamenkovich movingly remarks also on the efforts of
Moscow Tolkien fans to resist the coup in Moscow in
August 1991. Tolkien "helped us to regain freedom and to
return to the com mon sources of the human spirit. He
helped us to overthrow the rule of Sharkey (though out
side we could possibly find only ruins and desolated
land)" (p. 38).
[WGH]

Lewis, W. H. (ed.). L etters o f C. S. L ew is. Rev. and
enlarged ed. Ed. Walter Hooper. London: Collins (Found
Paperbacks), 1988.
Hooper has taken the first edition of Lewis' Letters,
compared the letters in it to the originals, and so corrected
and often expanded what appeared in 1966; he has also
added many letters, clarified the recipients to a large de
gree, added some footnotes and a few notes between
letters, and added a very good index— in fact, two indices,
but the first, of recipients of letters, is to be used with the
second. Essentially, in his biographical notes between let
ters and his choice o f letters to add, H ooper has created a
stronger biographical framework to Lewis' life in this
volume. This is an excellent job, and this edition is now the
basic one. The only loss is the om ission of the photographs
which appeared in the original edition.
H ooper's introduction (9-19) gives, in addition to a
statement of what he has done, a history of the writing and
publishing of the original edition, com plete with an ac
count by Christopher Derrick of his editing of the original
typescript.
Typical of the changes is the date of the first letter— ’U n
dated: October 1915” said W. H. Lewis; Hooper gives it, in
square brackets, the date of 7 March 1916. The date is impor
tant, for this letter recounts Lewis' first reading of Phantastes.
(Of course, this letter, to Arthur Greeves, has appeared in full
in They Stand Together, but for the reader of Lewis' Letters, it
is very good to have accurate information.)
These are the added letters: (1) to Arthur Greeves, 12
October [1916]; (2) to his father, 27 A ugust 1917; (3) to his
father, 24 September 1917; (4) to his father, 3 October
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[1917]; (5) to his father, 15 N ovem ber 1917; (6) to his father,
21 N ovem ber 1917; (7) to his father, 22 February 1918; (8)
to his father, 25 M arch 1918; (9) to his father, 4 May [1918];
(10) to his father, 30 M ay 1918; (11) to his father, 12 June
1918; (12) to his father, [29? July 1918]; (13) to his father, 14
September 1918; (14) to his father, 18 Septem ber 1918; (15)
to his father, 18 O ctober 1918; (16) to his father, [17? N o
vember 1918]; (17) to his father, 8 Decem ber 1918; (18) to
his father, 5 M arch 1919; (19) to his father, 15 [March 1919;
(20) to his brother, [2? A pril 1919]; (21) to his brother, 9
[June 1919]; (22) to his father, 9 O ctober [1919]; (23) to his
father, 20 O ctober 1919; (24) to his father, 1 M ay 1920; (25)
to his father, 25 July 1920; (26) to his father, 18 M ay 1922;
(27) from his diary, 2 April 1922; (28) to his father, [21 June
1922]; (29) to his father, 26 July [1922]; (30) from his diary,
28 July 1922; (31-35) from his diary, 2 , 3 ,4 , 5 ,6 , 2 5 A ugust
1922; (36) from his diary, 30 Septem ber 1922; (37-38) from
his diary, 23, 25 Decem ber 1922; (39) from his diary, 21
March 1922; (40) to his father, 27 M ay [1923]; (41) from his
diary, 11 O ctober 1923; (42) to his father, [15 O ctober 1924];
(43) to his father, 11 February 1925; (44) to his father, [28
May 1927]; (45) to his brother, 5 O ctober 1927; (46) to Owen
Barfield, [7? Jun e 1928]; (47) to his father, [3 February 1929];
(48) to his father, 5 A ugust 1929; (49) to his brother, 25
August 1929; (50) to his brother, 29 Septem ber 1929; (51) to
his brother, 12 January 1930; (52) to A rthur Greeves, 22
September 1931; (53) to A rthur Greeves, 18 O ctober 1931;
(54) to his brother, 22 N ovem ber 1931; (55) to Owen
Barfield, [April? 1932]; (56) to his brother, 12 December
1932; (57) to O w en Barfield, 2 Septem ber 1937; (58) to
Owen Barfield, 10 June 1938; (59) to his brother, 2 Septem
ber 1939; (60) to a form er pupil, [August? 1942]; (61) to
Cecil and Daphne H arwood, 11 Septem ber 1945; (62) to
Warfield M. Firor, 15 O ctober 1949; (63) to Arthur Greeves,
2 May 1950; (64) to Sister Penelope, 30 December 1950; (65)
to Sheldon Vanauken, 17 April 1951; (66) to Miss
Breckenridge, 19 April 1951; (67) to Mrs. Arnold (pseud
onym), 25 M ay 1951; (68) to W arfield M. Firor, 20 Decem
ber 1951; (69) to Roger Lancelyn G reen, 26 Septem ber 1952;
(70) to Pauline Baynes, 21 January 1954; (71) to Sister
Penelope, 30 July 1954; (72) to Mrs. Ashton (pseudonym ),
1 January 1955; (73) to Mrs. Edward A. Allen, 17 January
1955; (74) to Ruth Pitter, 5 M arch 1955; (75) to C hristopher
Derrick, 2 A ugust 1956; (76) to A rthur Greeves, 25 Novem
ber 1956; (77) to D orothy L. Sayers, 24 Decem ber 1956; (78)
to D orothy L. Sayers, 25 June 1957; (79) to Roger Lancelyn
Green, 17 N ovem ber 1957; (80) to Mrs. John W att, 28
August 1958; (81) to R oger Lancelyn Green, 25 N ovem ber
1959; (82) to Sophia Storr, 24 Decem ber 1959; (83) to Vera
Gebbert, 17 January 1960; (84) to Chad W alsh, 23 M ay 1960;
(85) to A nne Scott, 26 August 1960; (86) to A rthur Greeves,
30 August 1960; (87) to Roger Lancelyn Green, 15 Septem
ber 1960; (88) to A rthur G reeves, 3 M arch 1963; (89) to
Jocelyn Gibb, 28 June 1963. Even m aking allowances for
the letters to A rthur G reeves, w hich were already pub
lished when this volum e appeared, and those excerpts
from Lewis' diary, w hich have since been published —
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and both can b e justified on b iographical grounds — this
is a substantial enlargem ent. No letters in the first edition
w ere dropped.
Besides the biographical orientation, no doubt many
other things w ill be based on these n ew letters. For exam 
ple, in the letter to W . H. Lewis on 5 O ctober 1927 (247-248),
Lewis m entions his project to do "an Encyclopedia Boxoniana." Kathryn Lindskoog, in her new sletter The Lewis Leg
acy, has questioned the authenticity o f that w ork, which
appeared in Boxen; if the provenance o f this letter is cer
tain, then this tends to settle the matter. (It is not beyond
all argument, however, for Lew is only has been re-reading
the Boxen m aterials in this letter, planning to w ork on the
encyclopedia during the following Christm as time.) [JRC]

Martsch, Nancy. B a s ic Q u en ya: Q u en ya L an guage
L esso n s, w ith E lv ish -E n g lish V o ca bu la ry . Sherman
Oaks, Calif.: Nancy Martsch, 1992. vi + 66 pp. [Tolkien]
A collection of the lessons first published in twenty-one
issues of Beyond Bree, Aug. 1988-Jan. 1989, Mar. 1989-Feb.
1990, and Apr. 1990-June 1990, now revised and corrected
and with additions." An Introduction to the Study of El
vish" by Taum Santoski precedes the text proper. Martsch
is concerned w ith written as well as spoken Quenya. Four
appendices include a facsim ile of a circa 1966-67 manu
script declension by Tolkien of the Q uenya nouns cirya and
lasse (previously published in Beyond Bree, Mar. 1989), with
an explanatory note by Tolkien (previously published in
Vinyar Tengwar 6 [July 1989]) and com m entary by N ancy
Martsch; Q uenya-English and English-Q uenya vocabula
ries; and a partial list of errors in Elvish as printed in the
Ballantine Books edition of The Lord of the Rings, with a note
of two Elvish words added to the hardbound second edi
tion of the work.
[WGH]

Martsch, Nancy, ed. L is t o fT o lk ie n a lia . Sherman Oaks,
Calif.: Beyond Bree, 1992. iv + 56 pp.
A com pilation o f checklists originally published in Be
yond Bree, with additional material. The work is divided
into theses; pam phlets and other short works about Tol
kien (with sub-lists of publications by the Dutch Tolkien
society, Unquendor, and by the Am erican Tolkien Soci
ety); calendars; posters and prints; com m ercial and private
audio recordings and m usic books; gam es, including
board gam es, role-playing gam es, and com puter games;
m iniatures and figurines; and "m ath om s," i.e. other Tol
kien items such as mugs and badges. [WGH]

M iller, M iriam Y oungerm an. " 'O f sum m ayn
merualye, /sat he m ygt trawe': The L ord o f th e Rings
and S ir G a w ain an d th e G reen K n ight. Studies in Medi
evalism 3.3 (Winter 1991): [345J-65.
M iller argues that the m edieval poem Sir Gawain and
the Green Knight, with which Tolkien w as especially inter
ested, and his ow n Lord of the Rings have much in common
technically and thematically. Both works concern a heroic
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quest with many obstacles; both contain carefully con
structed secondary worlds; both have a framework of
historicity and a thematic emphasis on youth. Bertilak and
Tom Bombadil are both symbolic representations of the
Force of Nature and are figures of moral ambiguity.
[WGH]

Mineur, William (artist). Covers for A ll H allow 's
Eve, T he P la c e o f the L ion, and W ar in H eaven. Grand
Rapids, Michigan: Wm. B. Eerdmans Publishing Company, 1991.
Eerdmans released a new edition of these three Charles
W illiams' novels in November 1991. The company's press
release said that it was an attempt at more commercial
packaging. The covers are mainly white, with sim ple color
designs of about two inches (horizontal) by four inches
(vertical) below the titles and author's name. That on War
in Heaven shows a chalice with blue-green background and
what seems to be gray lightning across the background; on
The Place of the Lion is the head and front paws of a lion,
with green grass and brown sky in the background; on All
Hallows' Eve, in the foreground, is the tail of a plane with
the plane angling down and, in the background, is London
behind W estminster Bridge. Each cover has some small
portion of the foreground extending beyond the back
ground into the white area— to attract attention, no doubt.
In general, the covers seem effective enough for their
purpose on these trade paperbacks, although as art their
designs are not great. The edition of All Hallows' Eve, by
the way, includes T. S. Eliot's 1948 introduction.
QRC]

Murrin,. Michael. "The Multiple Words of the Nar
nia Stories." VII: An Anglo-American Review 3 (1982): 93-112.
Rpt. Word and Story in C. S. Lewis. Ed. Peter J. Schakel and Charles
A. Huttar. Columbia: University of Missouri Press, 1991. 232255. [Tolkien, 232-34, 238, 240-41.]
A sometimes flawed but interesting study of the Namian books. Murrin sums up his thesis this way:
. . . this is what Lewis attempts through the intercon
nections of worlds. First, by his doorways and pictures
[some of the means of moving to and from Narnia] he
draws attention to the nature of his art. Second, by the
juxtaposition of worlds, on either side of the door, he
creates a narrative equivalent of a Platonic dialectic.
(254)
(Murrin seems to be using dialectic to mean the investiga
tion of eternal ideas, although there is an element of juxta
position of ideas and concepts in his discussion also.) The
first major section is "W ays of Transit" (233-248), with
subdivisions on "The D oor" (233-37), "The Picture" (237241), "The Railroad Station" (241-42), and "The Wood
between the W orlds" (242-48); the other major sections,
without subdivisions, are "The Dialectic" (248-251) and
"W hy W e Go Betw een" (251-55).
M ost of the flaws are in "The Door." For example,
Murrin says, [The w ardrobe's] wood comes from a tree in
London that was planted from a N am ian seed, so above
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this tree [the one in London] is a magical one in another
world [the one in the western garden from which the apple
came]. Above that tree is still another, the tree with silver
apples which grows in the N am ian paradise [that is, in the
hortus conclusus of the end of The Last Battle]. In Platonic
terms the first two trees are dim inishing replicas of this
original o n e .. . . (234) In Platonic terms, this may be so; but
later Murrin decides "N arnia . . . exists at the sam e onto
logical level" as England: "Juxtaposition replaces the Pla
tonic vertical ascent" (239). Perhaps for rhetorical reasons,
Murrin deliberately set up the Platonic pattern and only
later modified it, but the material ends up sounding incon
sistent, since it has no reference forward.
More significantly, Murrin gets enamored of the idea of
"Aslan's country" — that is, "a single high mountain" —
being the center of the Namian universe, with, reading from
left to right, Narnia and then the garden, on one of the spurs
of the mountain (235-36; diagram, 236). First, as Murrin says
on p. 235, this is not how it appears in Narnia; second, the
diagram seems to be (for no clear reason) inverted in its
east-west order; third, the text of The Last Battle does not
support there being one mountain, central or not — it refers
to "a great chain of mountains which ringed round the whole
world" (New York: Collier Book [trade paperback edition],
1986; p. 171) and to "the great mountains of Aslan" (172, the
plural is in the original; both quotations are from Ch. 16).
Murrin is simply not reading the text.
Further, Murrin goes on to apply his misreading to the
original Narnia:
Wherever the children travel from Narnia, they even
tually come to mountains, and so one would assume
that mountains circle it. The children are misled by
their perspective, for Narnia itself is a spoke in a wheel
which is a mountain system. (236)
Just as Murrin was wrong about the archetypal Narnia,
based on the text, so he is equally wrong about this. The
whole discussion is a good example of letting an idea
replace w hat the words say.
There are a few other trivial errors, but they do not
affect the points being made. It is hard to be certain of what
Murrin means, however, when he announces that Lewis'
"fairy tales are not sym bolic" (254); they get their meaning
from a juxtaposition "which does not depend on symbol"
(255). Surely his own reading of the shallow pools in the
wood between the worlds as standing for Lewis' art (e.g.,
248) is a symbolic reading. Presum ably L ewis' text allows
(or perhaps encourages) such a reading and thus is, in a
rather Coleridgean way, symbolic. But, since Murrin is the
author of two books on allegory, he may have something
more specific in mind.
Otherwise, as stated, M urrin's essay is interesting. He
surveys the means of the children's journeys to Narnia; he
sees the contrast between England and N arnia as, in Lewis'
life, the split in his childhood between his outer life —
school, etc. — and his inner, im aginative life (250). The
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picture o f the ship at the first of The Voyage of the "Dawn
Treader" and the pools m entioned earlier are im ages of
Lewis' fairy tale art: they appear shallow but they allow
entrance to another world. Lew is' em phasis on morality
"answ ers Socrates' critique of m y thology" in The Republic
(255). M urrin concludes, "L ew is differs from Plato in de
gree m ore than in kind. Plato uses myth to control dialectic
but em phasizes the dialectic. Lewis stresses the m yth but
uses dialectic to preserve its value" (255).
[JRC]

Priestman, Judith, J.R .R . T o lk ie n : L ife an d Legend.
Oxford: Bodleian Library, 1992. % pp. (illustrations on pp. [1]
and [96] extend onto inside covers). [Lewis 30,39,42, [45], [57],
62,67, 70, [75], [82]; Williams [75]]
The catalogue o f the Tolkien Centenary exhibition held
at the Bodleian Library, 17 A ugust-23 D ecember 1992. The
text by curator Jud ith Priestm an, w hich describes and
amplifies the b ooks, manuscripts, art, and ephem era dis
played, is an im portant contribution to Tolkien biography.
More than 100 illustrations are included, m any never
before reproduced. These include (in black and white un
less noted as in color): p. [2], a dust-jacket design by
Tolkien for The Fellowship of the Ring, w hich w as modified
for the published version with few er elem ents and type
rather than calligraphy; pp. [4] and [5], two drawings by
Tolkien identified only by their Bodleian classification,
notable for their abstract and Expressionist qualities; pp.
[8] and 9, a Christm as card from Tolkien's maternal grand
father, John Suffield, from whose branch of the family
Tolkien received a love o f art and fine penmanship; p. 10,
part of an autograph letter (partially transcribed) by Mabel
Tolkien describing her infant son Ronald; p. 11, "Tolkien's
first letter," dictated at age five to his nurse for posting to
his father, who died soon after the writing; pp. 12-13, a
spread from Tolk ien's first sketchbook, showing drawings
of seaweed and starfishes; p. 14, an early drawing by
Tolkien of a dom estic scene; p. 16, reproduced in color, a
rebus by Tolkien dated 8 A ugust 1904 and sent to Father
Francis Morgan; p. 18, a page from Tolkien's m anuscript
"Book of the Foxrook ," a notebook com piled in 1909 with
a code-alphabet and com m entary in a language based on
Esperanto and Spanish; p. 19, a 1910 sketch o f Whitby by
Tolkien; p. 20, in color, an illustration by Tolkien for Father
Christm as's letter of 1926, here shown in its entirety (in The
Father Christmas Letters, pp. [10-11], this painting is divided
into two illustrations and lacks the low er portion giving
the date and the checked border originally separating the
two scenes); p. 25, a photograph of Tolkien with the Exeter
College Rugby X V and Boat C lub; p. 26, two illustrations
by Tolkien for dinners, the Exeter C ollege Sm oker of 19
N ovember 1913 (earlier reproduced in The Tolkien Family
Album) and the "C hequers C lubbe B inge," June 1914; p. 27,
an ownership inscription by Tolkien, 1913, in a copy of The
Pearl, p. 29, in color (reproduced with more of a reddish
cast than is in the original), an illustration by Tolkien for
his unpublished story "R overandum ," 1927, stylistically a
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close precursor of his pictures for The Hobbit in the next
decade; p. 32, in color, a trench m ap m ade b y Tolkien in
1916; p. 37, tw o illustrations by Tolkien for the 1931 Father
Christm as letter (the first is as reproduced in The Father
Christmas Letters (p. [20]), the second was reproduced there
divided into two parts, pp. [22-23], w ithout the decorative
border at the top and bottom of the second scene and
lacking the m anuscript portion at bottom , though the latter
is transcribed in the text); p. 38, a sheet of sketches by
Tolkien, "H igh Life at G ipsy G reen "; p. 40, in color, an
illustrated page by Tolkien for Father C hristm as's letter of
1932, three parts of w hich w ere extracted for The Father
Christmas Letters and there reproduced separated on pp.
[7], [24], and [45]; p. 44, in color, draw ings by Tolkien of
two im aginary creatures, "M add o " and "O w lam oo," both
dated 1928 (the latter also reproduced in black and white
on p. 83); p. 46, a m anuscript page on which Tolkien
practiced Anglo-Saxon insular bookhand; p. 48, a sketch
b y Tolkien for The Hobbit, One Morning in the Quiet o f the
World (earlier reproduced in the 1987 M arquette Univer
sity H aggerty M useum catalogue, b ut here with slightly
m ore definition), and a previously unpublished version of
Thror's Map, draw n by Tolkien in a vertical form at for
insertion with the text pages o f The Hobbit; an autograph
postcard by Tolkien to Katharine Farrer, Decem ber 1937,
written using the Hobbit system of runes (cf. a later runic
message, Letters ofJ.R.R. Tolkien no. 112); p. 52, a watercolor
coiled dragon by Tolkien, elsew here know n as The Green
Dragon, here reproduced w ith its Old E nglish caption and
two additional decorations on the sam e sheet; p. 54, bot
tom, in color, Tolkien's final pen and w atercolor art for the
original dust-jacket of The Hobbit, on a sheet with m anu
script instructions by him and by the publisher's art direc
tor (the art was earlier reproduced, m uch reduced, on the
jacket of the British edition of The Annotated Hobbit, and is
notable for its rich green and purple coloring, converted to
flat green and b lue on the printed jacket, for the crispness
of its lettering, lost to a degree on the jacket, and for the
pinkish red color of the sun on the upper cover); p. 56, part
of the original m anuscript opening of "L eaf by N iggle"; p.
[57], an autograph letter signed by Tolkien to C.A . Furth
of George Allen & Unwin, 4 February 1938 (partly tran
scribed in Letters no. 22); p. 58, in color, Tolkien's final
watercolor painting, Bilbo Comes to the Huts of the Raft-elves,
shown here with a portion of the sheet below the painting
with Tolkien's manuscript d irection to the printer and an
additional JRRT m onogram ; p. 59, in color, another watercolor illustration by Tolkien for "R overandum ," The Gar
dens of the Merking's Palace, 1927, with a manuscript title; p.
60, a fragment of a m anuscript draft for Appendix D of The
Lord of the Rings, concerning the Kings' Reckoning; p. 61, a
design by Tolkien for the dust-jacket of The Return of the
King painted on black paper with a subtle background
drawing (not visible in the catalogue reproduction), not
used for the published jacket (but the draw ing of the
throne of Elendil was later reproduced on the binding of
the 1969 one-volum e deluxe edition of The Lord of the
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Rings); p. 63, the first working map made by Tolkien for
The Lord of the Rings; p. 67, part of Tolkien's manuscript
first page of the Silmarillion "Sketch of the M ythology"; p.
71, the first manuscript page of the "Quenta Silmarillion";
p. 74, the heraldic device of Luthien Tinuviel (the version
reproduced on the original dust-jacket of the British hard
cover Silmarillion), here shown on a full sheet with other
marks by Tolkien (partly reproduced in color on p. 77); p.
77, in color, another device of Luthien with two lines in
tengwar (also reproduced in black and white, without the
manuscript lines, on p. 85),' and a sheet with the device of
Idril Celebrindal and manuscript notes by Tolkien, dated
1960; p. 78, a manuscript chart by Tolkien showing the
"N ormal Development of A in [the] Vespasian Ps[alter] &
Ancrene Wisse"; p. 80, in color, a previously unpublished
illustrated page by Tolkien for Father Christmas's 1939
letter; p. 81, a manuscript page by Tolkien from his edition
of the Old English Exodus; p. [82], a printed agenda for a
meeting at Merton College, covered by Tolkien with doo
dles and tengwar characters; p. 84, a manuscript by Tol
kien of his poem "N am rie", with annotations, preliminary
to the manuscript version reproduced in The Road Goes
Ever On; p. 86, a broadside poem by A.D. Godley, "M otor
Bus," which inspired Tolkien to write his unpublished
satire, "T he Bovadium Fragments"; p. 87, a rejected design
by Tolkien for the dust-jacket of The Two Towers; and p. 89,
Tolkien's first Silmarillion map.
Also reproduced, p. 42, is a spread from a copy of
Tolkien and Gordon's Sir Gawain and the Green Knight
owned by C.S. Lewis, with his annotations and a drawing
of armor, and p. 62, the holograph full text of the blurb
written by Lewis for The Lord of the Rings.
The catalogue describes 250 items in nine sections:
"Fam ily and Early Life," "Schooldays and Oxford,"
"W ar," "Lexicography and Leeds," "Mr. Baggins," The
Lord of the Rings, The Silmarillion, "Academic Life," and
"Last Years." Also included are an introduction and
afterword, and three indexes. The color illustration Tanicfuetil by Tolkien is reproduced on the upper cover, as on
the poster that also accompanied the exhibition, with ex
ceptional faithfulness to the original.
[WGH]

Reynolds, Patricia. T olkien 's Birm ingham . [Milton
Keynes]: Forsaken Inn Press, 1992. 24 pp.
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Includes a biographical essay; an article, "Tolkien en
Nederland," concerning Tolkien's visit to Rotterdam in
March 1958, with a photograph of Tolkien at the "HobbitMaaltijd" and remarks made there by Tolkien; and a cata
logue of an exhibition of 393 items by and about Tolkien.
Also illustrated are the menu and brochure of the "Hobbit
D inner"; the title page of a copy of The Fellowship of the Ring
autographed by Tolkien and inscribed by him in tengwar;
and a typed letter signed by Tolkien to S.E.O. Joukes, 28
August 1967, concerning nam es in The Lord of the Rings and
giving the etymology of Ioreth.
[WGH]

Schweicher, Eric. J.R .R . T o lk ie n : The L y f So Short,
the C raft So L on g to L em e. Li£ge: Department of Germanic
Languages and Literatures, University of Li£ge, 1992. [iv] + 19 pp.
The catalogue of an exhibition held at the University of
Lfege, 16-22 May 1992. Listed, some with annotations, are 151
items divided into six categories: "Biographical Documents,"
'Tolkien's Philological Work," 'Tolkien's Works of Fan
tasy," "Glimpses of Middle-Earth [sic]," "The Critics," and
'Tolkien Societies." Many of the exhibits were from the
collection of the editor, or from the S.R.T.O. d'Ardenne col
lection at Lifcge. A prefatory statement, p. [iii], describes
d'Ardenne's friendship with Tolkien.
[WGH]

Snow, Peter. O xford O bserved. London: John Murray,
1991. x + 246 pp. [Tolkien 9,136, 172-73, 176, 181, 225; Lewis 9,
136, 166, 176, 225; Williams 225)
An irreverent book about m odem Oxford with several
references to Inklings. That Hideous Strength by Lewis has
"one of the most savagely satirical portrayals of a Govern
ing Body at work," and the entmoots in The Lord of the Rings
"are in fact woodland college meetings: they go on forever,
everyone has to have their say and whenever an object is
mentioned its full history has to be rehearsed" (p. 136).
Snow also remarks on the "rootedness" of The Lord of the
Rings in North Oxford, both in its characters and in its
"anti-industrial ethos."
The hobbit heroes are clearly North Oxford children: they have
the bodies of children but the minds of adults; they speak with
all the distinctive spiy confidence of Dragon School pupils....
There is also a range of other peculiar races and creatures in the
novel, odd little particularizations of the British class system; the
ores are miniaturized Cowley yobs and the wizards are of course
superdons, with added magical powers (pp. 172-73).[WGH]

This large-format, spiral-bound booklet served as the
"ticket" and supplemental guide for participants in the
tour of T olkien's Birmingham during the Tolkien Cente
nary Conference in August 1992. Chiefly illustrations, it
includes photographs of houses in which Tolkien lived
and of the churches he knew, and of Sarehole Mill; perti
nent close-scale maps; drawings of trees and architectural
details; and diagrams of 19th-century ploughing practices,
housing construction, and urban planning.
[WGH]

Spivack, Charlotte. Tolkien's Images of Evil. InldingsJahrbuch fur Literature und Asthetik 10 (1992): 23-35.

Rossenberg, Rene van. H ob b its in H ollan d: Leven en
w e r k v an J R R T o lk ie n (1892-1973). Den Haag:

Lewis, Williams]

Koninklijke Bibliotheek, 1992. 99 pp. + errata sheet.

Spivack demonstrates that in Tolkien's mythology Evil
is equivalent to nothingness, privative rather than sub
stantial. Evil cannot create, but only pervert or distort; it
cannot understand Good, as the part cannot understand
the whole; it is innately self-destructive; it is the depriva
tion of being.
[WGH]

Studies in M ed iev alism 3.3 (Winter 1991). [Tolkien,
An issue devoted to Inklings and Others, published in
a double number with 3.4 (Spring 1991), Germ an Medi-
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evalism. Its general aim , expressed by editor Jane Chance
in her preface, is to show how medieval ideas and works
provided a context for the Inklings and other writers to
examine m odem crises or problem s (p. 232). Its principal
contents are: Ian Boyd, C hesterton's Medievalism; Kath
ryn Kerby-Fulton, 'Standing on Lew is' Shoulders': C.S.
Lewis as Critic o f M edieval Literature; Lionel Adey, M e
dievalism in the Space Trilogy of C.S. Lewis; Judith J.
Kollmann, C harles W illiam s's All Hallows Eve: A M odem
Adaptation of D ante's Commedia; C harles A. Huttar, Arms
and the Man: The Place of Beatrice in C harles W illiam s's
Rom antic Theology; M iriam Youngerm an Miller, 'O f sum
m ayn m erualye, Y at he m ygt traw e': The Lord of the Rings
and Sir Gawain and the Green Knight; M arjorie J. Bum s,
Echoes o f W illiam M orris's Icelandic Journals in J.R.R. Tol
kien; and Jane Chance and D avid D. Day, M edievalism in
Tolkien: Tw o Decades o f Criticism in Review.
[WGH]

Tolkien, J.R.R. T he H o m e c o m in g o f B eorh tn o th .
R ead b y J.R .R . T o lk ie n a n d C h risto p h e r T o lk ien .
London: Grafton, 1992.
An audio cassette produced to com mem orate the
Tolkien centenary and the 1001st anniversary of the Battle
of M aldon, distributed gratis by the publisher HarperC
ollins and the Tolkien Estate to delegates to the Tolkien
Centenary C onference in O xford. Like the version o f The
Homecoming of Beorhtnoth Beorhthelm 's Son printed in
Essays and Studies (1953) and elsewhere, the w ork is here
divided into an introduction, Beorhtnoth's Death, the verse
drama proper, and an afterword, Ofermod. For the cassette,
Christopher Tolkien has recorded the first and third parts,
excluding all but one footnote and with a brief prefatory
statement and a few minor changes to suit the medium. The
central part was recorded by J.R.R. Tolkien privately, in
cluding ingenious sound effects, sometime after the drama
was broadcast on radio in December 1954. Here as in his
other recordings, he proves him self a bom actor.
[WGH]

Tolkien, J.R.R. P ictu res b y J.R .R . T olkien . F orew ord
a n d n o tes b y C h r is to p h e r T o lk ie n . [Rev. ed.] London:
HarperCollins; Boston: Houghton Mifflin, 1992. [104] pp.
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Rivendell (I), with a note by Christopher Tolkien that the
river, w hich flowed to the w est, is shown flow ing from the
west, down out of the m ountains. N o. 5, Rivendell Looking
East, here retitled Rivendell (ID, is now thought by Christo
pher Tolkien not to date earlier than the watercolor view
of Rivendell made for The Hobbit, b ut from the later period
of the Lord of the Rings illustrations. No. 6, formerly
Rivendell, is now entitled Rivendell (III). The color illustra
tion of Moria Gate in no. 22 has a notably less blue-green
cast than the sam e picture in the 1979 edition. N os. 23 and
24, form erly the Book of M azarbul pictures and Moria Gate
(The Steps to the East Gate) respectively, are now reversed
in order and the M oria Gate illustration is acknowledged
b y Christopher Tolkien to have been the low er part of no.
22. No. 26, Helm's Deep and the Homburg, now has a bluegrey cast not present in the 1979 reproduction. The color
illustration in no. 27, Minas Tirith, on the other hand, is here
without its former grey cast, and the color illustration in
no. 30, Barad-dur, is distinctly less blue than it was pre
viously in Pictures. The black and w hite im ages in nos. 35
and 36, Gondolin and Tol Sirion, are here reproduced with
greater definition than they were in the earlier edition. In
no. 37, the black and white illustration, Mirkwood, is
printed darker than before, and the color picture, Beleg
Finds Gwindor in Taur-nu-Fuin, now has a reddish cast.
[WGH]

Tolkien, J.R.R., and Donald Swann. B ilb o 's L a s t
Song. London: Albert House Press, 1992. 5 pp.
The first separate edition o f D onald Sw ann's setting of
the poem Tolkien bequeathed to their m utual friend Joy
Hill, originally published in the second edition (1978) of
The Road Goes Ever On: A Song Cycle. The new edition is
written out in calligraphy and includes a cover illustration
by Alison Smith. Fifty copies of the im pression were
signed by the composer.
[WGH]

Tolkien, Priscilla. "N ew s from the North Pole."
Oxford Today 5:1 (Michaelmas Term 1992): 8-9.
The daughter of J.R.R. Tolkien here rem em bers the
letters she and her brothers received from their father,
written and illustrated as if by Father Christm as, between
1920 and 1943. Priscilla Tolkien notes especially her
father's artistic talent, techniques, and inspiration. [WGH]

A revised edition of a work originally published in
1979. The foreword is unchanged except that the fifth
paragraph has been reset to include a note on the
renum bering of picture no. 23 as no. 24. A preface to the
new edition now follows the foreword. All notes to the
illustrations have been reset except no. 24 (formerly 23),
the com plicated transcription of the Book of Mazarbul
fragments. The notes to nos. 1 ,4 -7 ,9 ,1 4 ,1 7 ,2 1 -3 0 ,3 3,35-37,
and 39 have been revised, som etim es to om it references to
later reproductions, som etim es to correct or amplify a note
of 1979 based on Christopher Tolk ien's later research or
contemplation.

Tolkien's former publisher recalls the close relation
ship he had with the author, the contract Tolkien signed
for The Lord of the Rings, som e of the difficulties in the
production of that book, and aspects of publicity and
marketing. Unwin concludes with remarks on how the
business of publishing has changed since he began his
career.

In no. 1, the pencil draw ing of Hobbiton has been
replaced with the pen frontispiece to The Hobbit referred to
in the note. No. 4, Rivendell Looking West, has been retitled

Also recently published by Rayner U nwin is a booklet,
The Making o f The Lord of the Rings (Oxford: W illem A.
Meeuws, 1992, 8 pp.), a revised separate edition of the

Unwin, Rayner. "Publishing Tolkien." Mallorn 29
(1992): 41-42.
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account originally published in the Bookseller, 19 Aug. 1988
(see "A n Inklings Bibliography," MythloredS).
[WGH]

Wynne, Patrick, and Carl F. Hostetter. "'Verbs, Syn
tax! Hooray!'": A Preliminary Assessment of Adunaic Grammar in The N otion Club P apers. Vinyar
Tengwar 24 (July 1992): 14-38. [Tolkien]
Sauron Defeated, the ninth volume in The History of
Middle-earth which includes much new material for the
study of Tolkien's invented tongue Adunaic (or Adunaic),
is the basis for W ynne and Hostetler's extensive essay. The
authors admit, however, that their effort barely scratches
the surface of the subject. A supplemental dictionary com
piled by Hostetter and Wynne, incorporating all Adunaic
material currently published and in part based on the
research of Taum Santoski, was published in Vinyar Tengwar 25 (Sept. 1992): 8-26.
[WGH]
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(continued from page 48)

and travelled together to Hobbiton. Might it have been in
the southern Ered Luin, between Eriador and the coastal
realm o f H arlindon? Perhaps; yet this seem s to me
unlikely, for the Ered Luin (though offset by the great fault
that gave the Lune its passage to the ocean and formed the
Gulf of Luin) certainly constituted a single range of moun
tains. If there was coal in the south of that range, then
probably there would be coal also in the north. Even if coal
seams cropped out only in the south, surely the dwarves
mining them would have been close enough to their north
ern brothers to share in their relative prosperity and live
equally comfortably?
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doubt its name depended on the direction upon which one
was travelling!) They came to the central Shire, then, cer
tainly from eastward or westward and perhaps from
northward, though not usually from southward. The
arrival of "Strange dwarves of different kinds" from that
direction occurred only as the shadow of M ordor grew.
Were there coal seams cropping out in the Far Downs
that, lying between the W hite Downs and the Tower Hills,
for so long marked the Shire's western boundary? It seems
possible, but we have no evidence either way, or indeed to
show whether the Far Downs were inhabited.
Another, and perhaps likelier, possibility is that those
coal mines were situated in the unnamed group of hills
lying north of Scary, in the northern part of the East
Farthing. The map of "A Part of Shire" in Fellowship shows
a quarry there, which m ight have been for building-stone
but might also have represented opencast mining for coal.
The village name of Brockenborings is also equivocal;
where those boring hobbit-holes or might they have been
mine adits?
Wherever they came from, it is clear that the dwarves
gathering in Bilbo's house arrived there from several
different places — the places where they were living and
working — and that some of them, at least (though not
Thorin or fat Bombur) had been living, and working, hard;
hard enough, maybe, to tem pt them away on so desperate
a quest. We may note, indeed, that m ost were pretty tough
and agile. The exceptions were the dwarves who had come
with Thorin from the com fortable halls in the Ered Luin:
Bifur and Bofur, clumsy enough to tumble into Bilbo's
door on top of Thorin, and Bombur, whose general un
fitness for the journey was to be so evident in Mirkwood.
Yet, after all, I am left still wondering; where did the
dwarves come from?
<*,

O f the other hills surrounding the Shire, we may rule
out the W hite Downs, clearly formed of chalk and
im possible as a source of coal. The Tower Hills, then? Yes,
perfectly feasible; we are told nothingof their geology. The
tower of Elostirion, once the tallest of the White Towers
and housing a palantir, had long since fallen into ruin and
the hobbits had not yet settled the lands about. Yet we had
no direct indication of mining there.
The H ills of Evendim, north of the Shire, can surely be
excluded. They formed part of the Lost Realm of Amor
and we are given no indication that dwarves ever inhab
ited that realm, before or after its fall.
Instead, let us look within the bounds of the Shire itself
for the places where coal might be mined. Dwarves were
familiar enough in the Shire; they were frequent travellers
on "the Great W est Road" wlvch "ran though the Shire
over the Brandywine Bridge" and which, from the maps,
seems equally to have been called the East Road. (No

Complete sets of Tolkien journal, produced in the
late 60's and early 70's, numbers 1-15 (excluding
Na12, which is the same as Mythiore. Nfi5) are
available for $27, plus $4 shipping. Write to:
Orders Department, 1008 N. Monterey St.,
Alhambra, CA 91801.

